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FADE IN :

INT. LOIS’ APARTMENT - NIGHT

LOIS LANE is asleep on her couch, with a blanket pulled
around her. The TV is on, but muted, casting a blueish light
around the room.

The open door, which leads to the balcony, is letting in just
enough of a breeze to blow through Lois’ hair.

LOIS (V.O.)
Each night, it’s the same. I fall
asleep, wishing...

INSERT FLASH

A quick, almost strobe-light style flash. From “The Birth Of
Superman”, we see a Lois’ first meeting with Superman, in her
apartment.

BACK TO SCENE

LOIS (V.0.) (CONT’D)
There are times, just as I wake up
in the morning, when it all seems
like a dream. A man who can fly.
Bullet-proof.
(beat)
A hero.

INSERT FLASHES

More strobe flashes.

Superman flying with Lois.

Superman punching into Metallo’s chest.

Lois walking down the street as Superman’s body falls onto a
nearby car, crushing it.

BACK TO SCENE
Lois stirs, just a little. She’s still asleep.

LOIS (V.O.) (CONT'D)
There are times when I can see him,
and I ask him why it had to happen
that way.
(beat)
He never answers.



There is a CLASH OF THUNDER. The TV goes off.

Lois’ eyes shoot open and she sits up on the couch as
lightning flashes.

LOIS (V.O.) (CONT’D)
There are times when I can’t bring
myself to accept that he’s gone.

(beat)
But more often than not...

The balcony doors SLAM shut. Lois jumps to her feet.

LOIS (V.0O.) (CONT'D)
...I don’'t see Superman at all.

As lightning flashes again, we can see a SHADOWY FIGURE
standing in front of the balcony doors. It’s the shape of a
man.

Lois is deeply troubled by the sight of this man. She begins
to tear up.

LOIS (CONT'D)
This isn’t happening.

Another flash of lightning now REVEALS CLARK KENT. We only
see a quick glimpse of him as he stands before Lois, soaking
wet, and with blood falling from his eyes like tears.

LOIS (CONT'D)
This isn’t happening.

Clark (still bathed in shadows) extends a hand toward Lois,
reaching for her. Begging for her.

Lois is finding it harder to contain her tears.

LOIS (CONT'D)
Clark?

Another flash of lighting, and Clark is now gone.

Lois gasps. She stands, staring at the balcony doors.

THUNDER rips through the darkness. Another flash of lighting.
This time, Lois vanishes.

INT. LOIS’ APARTMENT - BEDROOM - NIGHT

Lois wakes with a gasp. There is no lightning or thunder now.
Only the sound of SIRENS in the distance.



Lois looks at the clock. It’s 2:33 am.
She turns over and looks toward her window.

LOIS (V.O.)
At least this time, I was asleep.

FADE TO BLACK:

MUSIC AND OPENING CREDITS:

FADE IN:

INT. DAILY PLANET - CITY ROOM - MORNING

The room is swarming with REPORTERS, rushing around, talking
on cell phones and typing on their computers. It’s more
hectic than we’ve seen it before.

PERRY WHITE is standing back, watching this confusion with a
slightly troubled expression on his face.

JIMMY OLSEN approaches Perry and turns to look at what Perry
is watching.

JIMMY
Are you okay, sir?
PERRY
Look at it, son. Just look at this

mess.

Jimmy isn’t sure how to respond, so he just looks and tries
to appear smart by nodding.

Perry grabs a copy of the Daily Planet off of a nearby desk
and holds it out for Jimmy to see.

PERRY (CONT'D)
Murders. Rapes. Armed robbery.
Arson.
(beat)
It’'s out of control.

Jimmy finally gets what Perry is saying. Now he looks around
the room and nods, but with much more sincerity.

JIMMY
Yeah.



PERRY
It’'s hard to believe how fast a
city can go to hell after the death
of one man.

JIMMY
Well, he wasn’t just any man, sir.

PERRY
I know that.
(beat)
I know.

Perry turns and starts to walk toward his office.

PERRY (CONT’D)
Walk with me, Olsen.

Jimmy hurries to catch up to Perry.

JIMMY
You want me to walk with you?
I'm... I mean, it’s an hon--
PERRY

(ignoring Jimmy)
It’s not like I haven’t seen my
share of darkness. I’'ve reported
from combat zones. I’'ve gone head
to head with mob bosses and street
pimps. It’s just that... After
Superman died, this city mourned
together. We were all connected by
the same tragedy. There was such...
resolve.

JIMMY
But it didn’t last.

PERRY

No.

(beat)
Now we'’re back to business as
usual. Everyone'’s looking out for
themselves. Nobody could care less
if their neighbor is suffering.
It’s not just Superman, the person,
who died, Jimmy. The more time that
passes, the more I'm convinced that-

JIMMY
His spirit died too.



Perry stops walking and looks back to Jimmy who actually
seems to get what Perry is saying.

PERRY
Yeah.

After the moment passes, Perry starts to walk again. Jimmy
keeps up.

PERRY (CONT'D)

(holding up the paper

again)
The sad part is, we need that
spirit now more than ever. Things
are worse now than they were before
Superman came along. This
“Intergang” and their weapons...
I've never seen anything like them.

JIMMY
I know.

Jimmy looks across the room, toward Clark’s desk which sits
empty now.

When Perry sees what Jimmy is looking at, he stops for a
moment and looks toward Clark’s desk as well.

After a moment without saying anything, Perry starts to walk
again.

PERRY
You should get back to work, Olsen.

Jimmy keeps his eyes on Clark’s desk.

JIMMY
Yeah.

INT. GBS BUILDING - NEWS SET - DAY

A news anchor, MICHELLE DEEDS, is sitting at the news desk,
speaking to CAT GRANT, who is a gossip reporter in her early
30’s, and who appears to have had quite a bit of plastic
surgery.

MICHELLE
Okay, so fill me in on this story.
It’s not really true, is it?



CAT
Well, I can’t tell you how true it
is, except to say that one of the
people at the scene was a Keystone
City police officer and he reported
the same thing as everyone else.

MICHELLE
Superman?

CAT
That’s what they’re saying, more or
less. Most people only caught a
quick flash of red. Some are saying
that they actually saw Superman’s
face.

MICHELLE
Why would he suddenly be so shy?

CAT
It’s a classic story, Michelle. A
celebrity becomes this huge media
sensation and the next thing you
know, they just want to escape.
Some choose to run, others punch a
photographer.

MICHELLE
It’s a good thing he hasn’t done
that.

CAT
(laughs)
Right? But seriously, it could just
be that he needed to get away for a
while.

MICHELLE

If it works for Elvis...
CAT

Exactly.
MICHELLE

Well, thanks for filling us in on
the latest gossip. It was juicy as
always.

CAT
My pleasure.

Michelle turns to the camera.



MICHELLE
If you want to hear more from Cat
Grant, you can log onto our
website, www.GBSNews.com and read
her blog which is updated daily.

Michelle turns to another camera and keeps talking.

MICHELLE (CONT'D)
We’'re going to switch to a somewhat
related topic now. Joining us in
our newsroom downstairs is Daily
Planet reporter and GBS
contributor, Lois Lane. Lois, it’s
good to see you again.

On a nearby monitor, we can see Lois, looking into the
camera.

LOIS
Good morning, Michelle.

MICHELLE
You’ve been away for the past four
months, since the death of
Superman, but you’re back with a
report on the recent crime
outbreak. What can you tell us
about this wave of violence? Can we
chalk it up to normal thugs, or is
this another Livewire situation?

LOIS
Well, we haven’t seen many
confirmed reports of what the
authorities are now calling “meta-
humans”.

MICHELLE
Meta-humans?

INTERCUT WITH:

INT. GBS BUILDING - NEWSROOM - DAY

Lois in the newsroom, with a camera on her.



LOIS
Right. These are the people who
somehow acquire abnormal abilities,
like Leslie Willis, but we really
haven’t seen many cases of meta-
human activity in the last few
months. Since Superman died. What
we're seeing instead are normal
people with weapons and technology
unlike anything we’ve seen before.

MICHELLE
Like these... I want to call them
ray guns. We’'re seeing them more
and more every day.

LOIS

Right. Now, I’'ve spoken to some
sources within our military and a
few of the leading tech labs in the
world, and nobody has a clue where
these weapons are coming from. They
don’t resemble anything that even
our own military has been using.

MICHELLE
(with a wink)
When you refer to your military
connections, can we assume that
you’re talking about your father,
General Sam Lane?

Lois looks into the camera without expression for a moment or
two before answering.

LOIS
No.
MICHELLE
Oh... Okay.
(beat)
One last question before we go.
(beat)

We just had your old friend, Cat
Grant, on the show to discuss
rumors that Superman may still be
alive. Do you think it’s possible
that he might be?

Again, Lois doesn’t look thrilled with the question.

LOIS
With all due respect to my good

friend, Cat...
(MORE)



LOIS (CONT'D)
(beat)
I was there. I saw Superman fall
onto a car from the roof of a high-
rise. I saw the burn marks on his
clothes. I saw the blood coming out
of his ears...

Lols starts to look more and more distant as she continues.

LOIS (CONT'D)
His eyes were open, just like you
see in all of the movies. Only, his
expression wasn’t blank. It wasn’'t
peaceful. Superman died and he knew
it was coming.

(beat)

He was terrified.

Michelle is silent for several seconds, not knowing how to
respond to Lois. Finally, she looks into the camera and
SayS...

MICHELLE
We’ll be right back with more of
today’s news.

Lois pulls an earpiece out of her ear, and takes off her
microphone. She wants to get out of there.
INT. KENT HOUSE - LIVING ROOM/FOYER - DAY

MARTHA KENT is sitting in a chair, watching GBS. Her eyes are
filled with tears.

As a commercial comes on, Martha turns off the TV and walks
to the front door. She stands next to the screen door,
letting a gentle breeze blow past her, and gazes at the world
outside.

In the background, we can hear her phone ring. She doesn’t
move to answer it.
INT. GBS BUILDING - HALLWAY - DAY

Lois is walking toward the elevators at a faster than normal
pace.

Cat catches up to her, with a smile on her face, and keeps
pace.
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CAT
Check us out. Side by side once
again.

LOIS

We were never side by side, Cat.

CAT
Okay, well not like partners or
anything, but we worked in the same
office for years. Tell me you're
not thrilled to see me.

LOIS
I'm not thrilled to see you.

Lois quickly glances at Cat before returning her eyes to the
path ahead.

LOIS (CONT'D)
Hell, I can barely recognize you.

CAT
It’'s neat, huh? Check this out...

Cat stops walking and jumps up and down, just slightly. She
then hurries to catch up with Lois who hasn’t stopped to
check anything out.

CAT (CONT'D)
That kind of bounce doesn’t come
naturally.

Lois stops at the elevators and presses the “down” button.

CAT (CONT'D)
Are you mad?

Lois turns to Cat, wanting to let loose, but she stops
herself. She turns back to the elevators, waiting for the
doors to open.

CAT (CONT'D)
I know when you’re upset, Lois. You
start pulling this snobby “I’'m so
superior” routine. I always thought
you’'d outgrow that. Guess I was
wrong.

LOIS
Maybe I will by the time I'm your
age.
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CAT
My age?
(beat)
Okay, whatever. I was going to try
to be your friend, but apparently
that’s not what you want.

LOIS
No, it’s not. I have friends. One
of whom you seem to enjoy using for
your disgusting little gossip
fodder.

CAT
What?
(beat)
Oh, my God... Were you screwing
Superman?

Lois turns to Cat, disgusted. She’s about to respond, but the
elevator doors open. Remaining silent, Lois steps into the
elevator.

Cat follows, much to Lois’ displeasure.

CAT (CONT'D)
Garage, please.

Lois looks at Cat with a “push your own button” expression.

CAT (CONT'D)
What?
(holding up a hand)
Some of us have nails to worry
about.

Lois pushes two buttons. As the elevator doors close, Lois
keeps her eyes on the numbers over the doors.

LOIS
Your botox is wearing off.

INT. LEXCORP BUILDING - LOBBY - DAY
MERCY GRAVES walks into the building. She’s wearing a black
suit, with her hair pulled back. She does not look happy as

she walks toward the elevator.

Before she can reach the elevator doors, a SECURITY GUARD
steps in front of her, cutting off her path.

SECURITY GUARD
Can I help you?
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MERCY
I can help myself.

SECURITY GUARD
Not if you think you’re getting in
that elevator.

Mercy pulls an ID card from her pocket and shows it to the
guard.

MERCY
Are you new? Because I’ve been
working for Lex for a while now. My
name is--

SECURITY GUARD
Graves. I know who you are.

MERCY
Then you know that I’'m not some
lowly underling. You might want to
get out of my way.

SECURITY GUARD
I have strict orders to keep you in
your place.

MERCY
My place?

The security guard smiles and looks at Mercy'’s outfit.
SECURITY GUARD
You know. The car. That’s where
drivers are supposed to hang out.
Mercy composes herself and looks the guard right in the eye.
MERCY
If you don’t get out of my way
right now, I will break you.

The guard doesn’t move.

MERCY (CONT'D)
Last chance.

Still, the guard doesn’t move.

Mercy smirks and throws a punch, which the guard easily
blocks.
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SECURITY GUARD
You’re not the only talent in this
company .

Mercy throws another punch. The guard grabs her arm and holds
onto it.

Mercy knees the guard in the gut, causing him to release her
arm. She then spin-kicks him in the face, before grabbing
onto his jacket and ramming his head into the nearest wall.

Mercy reaches down and grabs a stun gun from the guard’s
belt. She looks as though she’s about to use it on the guard.

As she does this, TWO MORE GUARDS make their way into the
lobby.

SECURITY GUARD 2
Hold it!

Knowing that even she can’t take on two security guards,
Mercy puts her hands in the air (still holding the stun gun).
She turns to face them.

MERCY
It’s cool, boys. You win. I just
want you to give Lex a message for
me. Tell him...

Mercy looks down at the guard whose ass she just kicked.

MERCY (CONT'D)
You know what? Nevermind. I think
he’1l1l get the message.

Mercy turns and starts to walk out of the lobby. As she nears
the door, she passes a FEMALE LEXCORP EMPLOYEE who is just
entering the building, flipping through a folder full of
papers.

Mercy jams the stun gun into the woman’s side and jolts the
hell out of her, sending the woman to the ground and the
papers flying.

With that, Mercy walks out of the building.

INT. DAILY PLANET - CITY ROOM - DAY
Lois walks toward her desk. As she walks, Jimmy approaches.

JIMMY
Lois.
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Lois doesn’t turn. She keeps walking with a less than happy
look on her face.

LOIS
What?

JIMMY
I just wanted to warn you.

Now Lois stops and turns toward Jimmy.

LOIS
Warn me? About what?
JIMMY
I-- Uhm... I mean, Mr. White...
LOIS
Jimmy, you suck at warning people.
JIMMY
Mr. White’s planning to hire a new
reporter. Y’'know... A replacement.

Lois doesn’t immediately react. She simply stares at Jimmy,
which makes him incredibly uncomfortable.

JIMMY (CONT’D)
Lois?
(beat)
Are you okay?

LOIS
I'm having a really bad day. I just
don’t need this.

Lois turns toward Clark’s desk.

LOIS (CONT'D)
Do you know who it is? Who’'s repla--
(beat)
Do you know who he’s hiring?

JIMMY
No. But he’s in the meeting now.

Lois turns toward Perry'’s office. The door is closed, and she
can’t see inside.

JIMMY (CONT’D)
Are you okay?

LOIS
I'm fine.
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JIMMY
You don’t look it.

Lois looks at Jimmy, as though warning him to back off.

JIMMY (CONT’D)

Right.

(beat)
I should probably go. I have a date
in...

(looks at watch)
Four hours. I should probably get
ready for that.

Lois keeps that threatening look on her face until Jimmy
wanders off.

Once Jimmy is gone, Lois makes her way back to her desk. She
sits down, facing Perry’s office, and keeps her eye on the
door, waiting for it to open.

As she waits, Lois grows more and more uneasy. She glances
toward Clark’s desk, which still has his name plate sitting
on it.

Just as Lois looks back to Perry’s office, the door swings
open and Perry walks out. He turns and shakes the hand of the
new hire, which Lois still can’t see.

Lois takes a deep breath as this new reporter steps out of
Perry'’'s office.

REVEAL Cat Grant, walking into the city room, with a big
smile on her face.

LOIS
Hell. No.

Lois stands from her chair and starts to walk toward Perry
and Cat, just as Perry returns to his office.

Cat begins to make her way toward the empty desk. When she
sees Lois, her smile grows.

CAT
Did you just get here? What, did
you walk?

LOIS
What are you doing here?
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CAT
I work here.
(beat)
Again.

Cat walks past Lois, to Clark’s desk.

LOIS
I swear to everything sacred, Cat,
if you so much as touch that desk,
I will rip those implants out of
your body with my bare hands.

CAT
Colorful.

Cat stands next to Clark’s desk, and looks Lois in the eye
with a slight smile on her face, as though trying to figure
out the best way to get at Lois.

Lois is staring Cat down, without wavering, which only seems
to amuse Cat even more.

Without looking, Cat grabs the name plate from the desk. It’s
only once the plate is in front of her that she glances down
at the name, and then back to Lois.

CAT (CONT'D)
Clark Kent.
(beat)
Never heard of him.

LOIS
You wouldn’t have. He was a real
journalist.

CAT
Was?

Lois doesn’t respond. She keeps her eyes on Cat.

After a moment, Cat places the name plate back on the desk
and softens her look a little bit.

CAT (CONT'D)
You really are a busy little bee,
aren’t you? Superman and Clark
Kent, both at the same time.
(beat)
It’'s very ironic that they both--

LOIS
I strongly advise you not to finish
that sentence.
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CAT
Were you always this bitter?

Lois doesn’t respond. After a few moments, Cat decides that
she’s had her fun, and softens up a little.

CAT (CONT'D)
Look, we don’t like each other. No
big surprise there. But as long as
I'm working here, we could at least
try to get along.

LOIS
Fine.
(beat)
You're still not sitting at this
desk.

CAT
Then where?

Lois looks around the room, but there are no other empty
desks.

LOIS
I'll work it out. Just take five,
and get a cup of coffee or
something.

CAT
I can do that.

Lois smiles, trying to seem more polite than she’s feeling.
She turns and walks toward Perry'’s office.

Once Lois is gone, Cat turns and looks at Clark’s desk. On
it, she sees a photo of Clark with his parents. She likes
what she sees.

CAT (CONT'D)
Ooh.
INT. DAILY PLANET - PERRY'S OFFICE - DAY
Lois walks into Perry’s office, closing the door behind her.
Perry is sitting at his desk, reading something on his

computer.

LOIS
Are you kidding me?
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PERRY
I haven’t said anything. How could
I be kidding?

LOIS
Cat Grant? This is who you pick to
replace Clark Kent?

Perry realizes the seriousness of the conversation and turns
his attention to Lois.

LOIS (CONT'D)

Clark was a damn good reporter. He
was a good man who cared about
telling people the truth about
important issues. He was fair. He
wasS...

(beat)
Cat is a gossip whore. She doesn’t
care about anyone or anything. She
will stab anyone in the back to get
a story. How can you possibly
choose her to replace Clark?

PERRY
I'm not replacing Clark, Lois. I'm
not trying to find someone to fill
his shoes. I'm just trying to find
someone who can fill a page.

LOIS
With the latest scoop on which
celebrity isn’t wearing underwear?

PERRY
These are hard times. People like
to read lighter stories during hard
times.

LOIS
People need to have reporters who
will stand up to the politicians,
moguls and thugs during hard times.

PERRY
That’s what we have you for.

LOIS
I'm not good enough! I’'m not--

Lois is finding it hard to keep her emotions in check. She’s
tearing up, so she turns away from Perry to compose herself.
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LOIS (CONT’'D)
I'm not good enough. I can’t do
this alone. I can’t be here alone.

PERRY
You’'re not alone. You have an
office full of people who want to
work with you, just like Clark did.

Having pulled herself together, Lois turns to face Perry once
again.

LOIS
If any of them were capable of
doing the job, they’d have risen to
the occasion long before now. Clark
started out reporting on flower
festivals and school plays. Most of
these people have been here way
longer than him, and none of them
are near his level.

PERRY
I know.
(beat)
I don’'t know what I can say to make
this better.

Lois takes a seat in one of Perry'’s guest chairs.

LOIS
I don’t know either.
(beat)
Cat Grant. Seriously?

PERRY
She’s always been popular. If it
helps any, I could let her work
from home a lot.

LOIS
Could you make her work from
Blidhaven?

PERRY
It’1ll get easier.

LOIS
Yeah, if she’d stop stalking me.

PERRY
I don’'t mean Cat. I mean Clark.
It’1ll get easier.



LOIS
How can you be so sure?

PERRY
Because there aren’t many ways for
it to get harder.

LOIS
Have you looked outside lately? T
saw a woman get mugged last week,
and when the police stopped to help
her, they got mugged too. The city
is falling apart. Intergang has
better weapons than the police.
Hell, they have better weapons than
the army.

PERRY
Any word on where these weapons
come from?

LOIS
Jimmy says that Clark was onto
something, but he doesn’t have
details.

INT. GBS BUILDING - HALLWAY - NIGHT

Jimmy is walking down the hallway with OLIVIA. Both are
dressed nicely, and they talk quietly to each other.

JIMMY
Why is it that meeting your father
never gets easier for me?

OLIVIA
Because my father is a lying,
weapon smuggling criminal.

JIMMY
Right. That’s it.

OLIVIA
We’'re close to ending this. We just
need proof.

JIMMY
Maybe if we had help.

OLIVIA
We’'ve discussed this.
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JIMMY
I know. We can’'t get help, because
it’1l1 spook your father.

OLIVIA
He doesn’t know that I know. He
doesn’t know that you know.

Olivia smiles.

OLIVIA (CONT’D)
Which is weird, because you’re just
about the worst spy ever.

JIMMY
Am not. I'm totally sneaky.

OLIVIA
Do you not remember almost choking
on your garden salad the last time
we had dinner with him?

JIMMY
He had a knife.

OLIVIA
He had a steak.

JIMMY
It was a very shifty looking steak.

Olivia stops walking and takes Jimmy’s hand in order to stop
him. She looks him in the eye, to calm his nerves.

OLIVIA
You're doing fine. We’'re almost
done with this.

Jimmy nods, and Olivia gives him a kiss, which seems to calm
him down.

Still holding hands, they resume walking.

When they reach the sitting area outside of Morgan Edge’s
office, they find a man, DESI, walking toward them, working
on his PDA. He is a short man, with dark hair and dark eyes.
He wears a black suit with a dark brown shirt and black tie,
making him seem a little out of place in an otherwise bright
office.

OLIVIA (CONT’D)
(smiles)
Hey, Desi.
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When Desi speaks, he has a quiet, somewhat raspy voice.

DEST
Your father’s still working. He
should be done shortly.

OLIVIA
We can wait.
JIMMY
Hi, Mr... Umm... Desi. Sir.

Desi ignores Jimmy and keeps walking.

OLIVIA
Smooth.

JIMMY
I don’'t know his last name.

OLIVIA
Just call him Desi, like the rest
of us. You’'re not on his staff.
(beat)
They really have you whipped down
at the Planet, don’t they?

Before Jimmy has a chance to respond to Olivia, Morgan’s door
opens, and MORGAN EDGE walks out of his office. He’s on his
cell phone, so he holds up a finger before anyone can talk to
him.

Jimmy and Olivia look at each other, getting ready for their
mission.

MORGAN

(into phone)
If T cared what they had to say, we
wouldn’t be where we are today, now
would we?

(beat)
I thought it was thirty-five.

(beat)
Fine. Just get the deal through. It
doesn’t matter either way.

(beat)
Trust me.

Morgan hangs up his phone and smiles at Jimmy and Olivia as
he walks to them.

MORGAN (CONT’'D)
A tycoon’s job is never done.
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Morgan hugs Olivia. She hugs back, but it’s awkward for her.
When Morgan is done hugging Olivia, he turns to Jimmy.

MORGAN (CONT’'D)
Hello, Jim.

Jimmy isn’t at all comfortable.

JIMMY
Hel-- I mean, hi, Mr. Edge.
(beat)
Sir. Hi.

Morgan seems amused by Jimmy’s nervousness. Olivia just
shakes her head at Jimmy’s lack of spy-like coolness.

Morgan extends his hand, which Jimmy shakes.

MORGAN
I've told you, call me Morgan.
JIMMY
Right. Sure thing, Mr. Edge.
(beat)
Morgan.
(beat)
Sir.
OLIVIA

I think I might have found a new
place to reopen the center, Dad.

Morgan turns his attention to Olivia.

MORGAN
Really?

OLIVIA
Mm-hmm. It’s not too far from our
old spot. It needs some work, but I
think I can get a good price on it.
I asked a contractor friend of mine
what it might cost to fix the place
up. He’s supposed to e-mail me
tonight sometime.

MORGAN
That’s great, sweetie. You know you
have my complete support. Whatever
it takes to get the center back up
and running, you just let me know.

Olivia smiles.
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OLIVIA
Thanks, Daddy.

MORGAN
Now, shall we head down to the
restaurant? I could use a nice
juicy steak right about now. How
‘bout you, Jim?

Jimmy gulps.

OLIVIA
Yeah.
(beat)
Wait. Umm... This business stuff’s
gonna bug me all night if I don’t
check my e-mail. Can I?

MORGAN
Fine. Just hurry up. We’ll meet you
in the lobby.
Olivia nods and heads into her father’s office. Once she’s
gone, Morgan puts a hand on Jimmy’s shoulder and leads him
toward the elevator.
MORGAN (CONT'D)
I guess we have some time to talk.
Just us men.

Jimmy gulps once again.

INT. GBS BUILDING - MORGAN’S OFFICE - NIGHT

After she’s closed the door behind her, Olivia hurries to her
father’s desk and sits down. She quickly starts looking
through files on his computer.

INT. GBS BUILDING - ELEVATOR - NIGHT

Jimmy and Morgan are in the elevator waiting for it to reach
the lobby, as bad elevator music plays.

Jimmy continues to look uncomfortable.

MORGAN
Have you ever killed an animal,
Jim?

JIMMY

Killed?
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MORGAN
Y’'know, with a gun, or an arrow.
Hunting.
JIMMY
Oh. No. I'm from the city.
(beat)
Sir.
MORGAN

We’ll have to go out sometime. You
haven’t lived until you’ve held the
life of another creature in your
hands and felt its warm blood
between your fingers.

JIMMY
I'm not really a hunter. I mean, I
don’t mind people hunting. I just
don’t think I could... kill.

MORGAN
We can all kill. It’s the nature of
all living things, in some form or
another. To eat. To defend
ourselves. It’'s part of our makeup.
You can do it. You just haven't

tried it.
(beat)
Have you ever even shot a gun
before?
JIMMY
No, sir. I really just stick to
cameras.
Morgan laughs.
MORGAN

Those can be just as deadly, I
guess. Depending on who you’re
shooting and when.

INT. GBS BUILDING - MORGAN’'S OFFICE - NIGHT

Olivia continues to browse through the files on Morgan’s
computer.

As she looks, she comes across a folder simply entitled “D”
and clicks on it. The folder is password protected. When she
is asked for a password, Olivia pauses, trying to think.
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After a moment, she is about to type something into the
computer, but the office door opens. Desi walks into the
room, carrying some files, and causing Olivia to look at him
with a somewhat guilty expression on her face.

DEST
Ms. Edge, are you supposed to be in
here?
OLIVIA
I'm just checking my e-mail.
(beat)

Dad said I could.

Desi hesitates, as though trying to determine whether or not
she is telling the truth.

As Desi is hesitating, Olivia moves the computer’s mouse,
clicking her way out of the password protected area.

Desi walks toward the desk, and places the files on it.
Olivia still isn’t sure what he is going to do or say next.
He is not an easy person to read.

DEST
If you’'d like, I could walk you
down to the lobby.

OLIVIA
I have an e-mail to respond to. It
could take a few minutes. You
should go ahead without me.

DEST
(long beat)
Very well.
(beat)
Goodnight, Ms. Edge.

Olivia smiles.

OLIVIA
G’'night.

Desi turns and walks out of the room. Giving her one more
quick glance as he closes the door.

Olivia turns back to the computer and tries opening the file
again. When asked for a password, she attempts to crack it a
few times, but fails each time.

OLIVIA (CONT'D)
C’'mon.
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She tries again. Again, she fails. Not knowing what to try
next, Olivia takes a deep breath.

INT. GBS BUILDING - LOBBY - NIGHT

The elevator doors open, and Olivia steps out. Jimmy and
Morgan are standing nearby, waiting for her. When she meets
up with them, she smiles.

MORGAN
Did your friend get back to you?

OLIVIA
Yup. So far, it’s looking good.

MORGAN
Excellent.

Morgan walks ahead of them, to get the door. As Jimmy and
Olivia hang back, Jimmy looks at her, silently asking if she
found anything. In response, she shakes her head.

INT. DAILY PLANET - CITY ROOM - NIGHT

Lois is moving her belongings from her desk, to Clark’s. As
she does, she is careful not to move too many of Clark'’s
things.

Perry walks up from behind her, holding a paper cup full of
coffee and looking tired.

PERRY
Lois? What are you still doing
here?

LOIS

Moving. Cat might be taking Clark’s
job, but she’s not taking his desk.

PERRY
Why would she take Clark’s desk?

Lois pauses, and looks at Perry.

LOIS
I thought...

PERRY
We have a lot of space here, and
Cat’s going to be working from home
a lot of the time.
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Lois sits in her chair, catching onto the fact that she’s
been played.

LOIS
I can’'t believe her. It’s like she
doesn’t even have a soul.

PERRY
Give her a break. She’s had her
share of hardships too, you know?

LOIS
I really don’'t care what she’s been
through. I just want her gone.
(beat)
I just want things back to normal.

PERRY
This is normal now. Get used to it.

LOIS
I guess I don’t have a choice. I
just wish...

PERRY
Wish what?

LOIS
(beat)
It’s nothing. You should get home,
Chief.

PERRY
I still have some work to do. If
there’s anything you need, you know
where to find me.

LOIS
Thanks. I think I just need to walk
for a while. It’s been a long day.

PERRY
Just be careful. It’s not the city
that it used to be.

Lois reaches into her purse and pulls out a taser.

LOIS
I can take care of myself.

PERRY
Be careful just the same.
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Lois gives him a slight nod, and Perry walks back to his
office.

Once Perry is gone, Lois turns back to the desk. She starts
moving her things back to her own space.

EXT. METROPOLIS STREET/ALLEY - NIGHT

Lois is walking down the street now, with her arms crossed in
front of her, to keep warm. Her purse is at her side.

As she walks, she seems deep in thought. Every once in a
while, she will look up to the sky, as though expecting
Superman to swoop down and offer her a 1lift home.

Her cell phone rings. Pulling it from her pocket, Lois looks
at the caller ID. It reads : “DAD”

Not feeling a great need to chat with her father, Lois sticks
her phone back in her pocket.

She continues walking down the street, until she passes an
alley. Glancing down this alley, Lois spots a YOUNG MAN
standing around, smoking a cigarette and holding what looks
to be a gun of some sort, though it’s too dark to make out
details.

Lois moves past the alley and stops, leaning against the
building so that she can look around the corner without being
seen.

As she watches, the young man checks his watch, and then
tosses his cigarette to the ground. A few moments later, he
aims his gun at the wall and a large ring of red light
appears on it, generated by his gun.

The ring grows brighter, and eventually, the portion of the
wall within that circle begins to move outward, into the
alley.

Once there is a hole in the wall, THREE MORE TEENAGERS step
out of the building, holding bags of loot which they have
just stolen.

Lois looks at the sign for the store which is being robbed.
It reads : VIQUE'S DIAMONDS

As the youngsters laugh and revel in the success of their
latest heist, the young man with the strange gun moves the
wall back into place. Once it’s back, the young man turns off
the device, and the wall is back to normal.
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Lois is intrigued by this, but doesn’t have time to think
about it before the youngsters begin to walk toward her.

Lois moves around the corner, and starts to walk down the
street once again.

Soon, all four young people round the corner and walk behind
Lois, down the street. They’re still thrilled with themselves
over the job that they’ve just pulled off.

Lois can’t help but be nervous, knowing that they’re behind
her. Each time she passes by a store with a window, she
glances in it, keeping tabs on the thugs.

She pulls out her cell phone, and punches in 9-1-1, and is
just about to hit “send” when she glances in a window to
check up on the criminals behind her.

As she looks in that window, the young man with the gun-like
device sees her checking them out. Lois knows that she’s been
spotted and begins to walk faster, pressing “send” on her
phone as she does.

YOUNG MAN
Hey, lady!

LOIS
Crap.

Lois begins running down the street, as quickly as she can,
keeping her cell phone to her ear.

The youngsters aren’t far behind.

911 OPERATOR (V.O.)
(through phone)
9-1-1, what'’s your emergency.

LOIS
I've just witnessed a jewelry store
robbery on Hub Street, near 1l6th
Avenue. There’s a group of four
teenagers with strange weapons, and
they’'re after me.

As Lois continues to run, she passes a car that'’s parked on
the side of the street. As she passes it, all of the windows
in that car explode, sending glass everywhere.

YOUNG MAN
I'd stop if I were you, lady!

Another teenager behind her giggles.
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OTHER TEENAGER
I wouldn’t!

LOIS
(into phone)
Hello? Are you there?

911 OPERATOR (V.O.)
We’'re sending a car to the area
now. Please stay where you are, so
we can find you.

LOIS
You're joking, right?

911 OPERATOR (V.O.)
Ma’am, we can’t help you if you
don’t help us.

LOIS
My name is Lois Lane. I'm a
reporter with the Daily Planet.
Unless you want a cover story about
the inept 911 operator who--

Lois can’t finish the sentence before a wave of red energy
moves past her, knocking her to the ground. Her cell phone
falls out of her hand, and breaks as it hits the sidewalk.

Lois doesn’t waste any time getting back to her feet. She
tries to keep running, but she’s grabbed by one of the
teenagers, and thrown against the wall.

The young man with the gun walks up to her and smiles.

YOUNG MAN
You wouldn’t be trying to mess up
our fun, would you, lady?

LOIS
Just ordering a pizza.

YOUNG MAN
I love pizza.

Lois is thrown off by the young man’s comment.

LOIS
Good to know... I guess.
YOUNG MAN

The question is, what do we do with
you now?
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LOIS
I won’t tell the cops a thing. I
haven’t seen any of your faces.

OTHER TEENAGER
You're looking right at us.

LOIS
Looking isn’t seeing, kid.

YOUNG MAN
It doesn’t matter what you see. You
think we care if you tell on us?

LOIS
Then, why?

YOUNG MAN
(with a smile)
‘Cause it’s fun.

There is obviously no simple way of handling this situation.
Lois looks around the street, and while PEOPLE are looking
her way, nobody is willing to help her.

Taking matters into her own hands, Lois knees the guy who is
holding her against the wall. As he stumbles back, Lois grabs
onto the gun-like device that the young man is holding. Just
as she pushes it away from herself, the young man pulls its
trigger, causing a chunk of the wall behind Lois to crumble.

Lois throws all of her weight against the young man holding
this device. As he stumbles back, she twists the device out
of his hand, and whacks him across the head with it.

Before she can do anything else, Lois is grabbed from behind
by a THIRD TEENAGER, who is wearing some sort of exoskeleton
on his hand. This exoskeleton allows him to 1lift Lois off of
the ground with relative ease.

THIRD TEENAGER
Drop it, lady.

Lois tries to struggle, but she has no leverage, so it’s
useless. Finally, she gives in and drops the gun-like device
to the ground.

Just as she does this two police cars pull up, with their
lights flashing. FOUR POLICE OFFICERS jump out of the cars
and aim their weapons at the teens.

POLICE OFFICER
Everyone, freeze!
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THIRD TEENAGER
Ooh, cops.

The third teenager is bored with Lois, so he throws her
through the nearest store window, and out of our view.

The third teenager then turns to the cops and smiles, putting
his hands in the air.

THIRD TEENAGER (CONT'D)
Please, officers, don’t shoot me.
I'm just a kid and stuff.

The third teenager takes a step toward the curb, where a car
is parked.

POLICE OFFICER
I said, don’'t move!

THIRD TEENAGER
I'm just gonna put my hands down on
the car. Y’'know, so you can arrest
me.

When the third teenager reaches the car, he begins to lower
his hands, as though to put them on the car.

Of course, he doesn’t simply put his hands on the car.
Instead, he squats down behind the car, and grabs it with his
exoskeleton-covered hand. As he stands back up, he throws
this car high into the sky.

All four cops look up at the car, which is spinning as it
begins to fall back down, toward them.

THIRD TEENAGER (CONT'D)
Damn. Milk really does do a body
good.

The cops jump out of the way as the car crashes down on top
of their police cars.

The young man grabs his gun-like device, and turns up its
power.

INT. DRESS SHOP - NIGHT

We are now in the store which Lois was thrown into. While we
can hear a battle being waged outside, with guns being fired,
and other types of weapons being used as well, we do not see
any of that.
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Instead, we PAN THROUGH the dark store, until we FIND LOIS.
She is unconscious on the ground, covered by broken glass and
debris.

FADE TO BLACK:

FADE IN:

INT. HOSPITAL ROOM - NIGHT

Lois is still unconscious, now on the bed. She has several
small cuts on her face from the glass in the shop.

Perry is sitting in a nearby chair, drinking a cup of coffee
and reading a magazine.

After a few seconds, Lois begins to wake up, though her eyes
are still closed. When she starts moving, Perry puts his
coffee and magazine down and stands up.

PERRY
Lois?

LOIS
Perry? What are you doing in my--
(opens her eyes)
—--hospital room? What happened?

PERRY
You were caught in the middle of a
fight between the cops and
Intergang.

LOIS
I take it I didn’t win?

PERRY
No.
(beat)
Neither did the cops.

Lois takes a deep breath, now more awake and aware. She sits
up.

LOIS
Let’s get out of here.

PERRY
You’'re supposed to stay.

LOIS
I don’t do hospitals.
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PERRY
Lois, you should at least talk to
the doctor first.

LOIS
Am I dying? Did they say anything
about dying?

PERRY
No.

LOIS
Then I'm good enough to go home and
sleep in my own bed. If there’re
any complications, they can find my
body in the morning.

Lois gets out of bed and looks around.

LOIS (CONT'D)
Where are my clothes?

Perry points to a plastic bag on a nearby table. Lois grabs
it and walks into the bathroom.

LOIS (O0.S.) (CONT'D)
So, who told you I was here?

Perry walks closer to the bathroom door, so he doesn’t have
to yell.

PERRY
They found your Planet ID in your
purse.

LOIS (0O.S.)
Ah.
(beat)
You wouldn’t believe the weapons
these kids had. They were crazy.

The door opens and Lois (now in her own clothes) walks to the
bed to put her shoes on.

LOIS (CONT'D)
I saw them rob a jewelry store.
They cut a hole right in the wall,
like it was butter. Then, they put
it back. Good as new.

PERRY
And yet we still have no idea where
they’'re coming from.
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LOIS
I'11l find out.

Lois pauses, and then looks to Perry, looking unhappy as she
just realizes something.

LOIS (CONT'D)
You said the cops didn’t make it.

Perry shakes his head.

LOIS (CONT'D)
This is starting to piss me off. I
know we don’t have Superman
anymore, but there has to be a way
of stopping these thugs. With or
without their fancy weapons.

Lois grabs whatever belongings of hers that she’s not wearing
and heads for the door. Perry is close behind.

LOIS (CONT'D)

I'm going to find it, Chief. I'm
going to bring down their whole
damn gang if it’s the last thing I
do.

(beat)
Just as soon as the throbbing in my
head stops.

INT. LEXCORP BUILDING - LEX’'S OFFICE - NIGHT

LEX LUTHOR is sitting at his desk, though he is turned toward
the window, looking out at the city, where a couple of fires
are burning and police cars are speeding down the streets.

Lex is on the phone at the moment.

LEX

We'’ve been making some progress,
but it’s hard to say how useful any
of it is at this point.

(beat)
Certainly, there’s a demand, but
certain design flaws make the
situation a little more
complicated. I'm sure you'’ve read
the specs.

(beat)
I understand that, Ms. Waller. I
assure you that my company is doing
everything it can to further those

interests that we share.
(MORE)
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LEX (CONT'D)
(beat)
I look forward to it.

Lex hangs up his phone, and turns around to return it to its
base.

As he turns, he finds Mercy sitting in one of his guest
chairs. This surprises him.

LEX (CONT'D)
What are you doing here?

MERCY
We need to talk.

LEX
There’s nothing to say.

MERCY
How about explaining to me why I’'m
driving a car for your associates,
and not doing the job that I
originally agreed to.

LEX
Things change. If you’re unhappy,
you're free to leave the company.

Lex walks to a nearby wet bar and pours himself a glass of
twenty-eight year old Port Ellen single malt Scotch... Or,
y'know, whatever’s handy.

Mercy stands up and walks to him, trying to get him to look
at her, but he doesn’t seem to want to.

MERCY
I don’'t want to leave the company.
I want to work for you, the way I
used to.

Lex says nothing, he simply takes a sip of his drink.

MERCY (CONT'D)
What'’s wrong with you? What did I
do that was so bad?

Still, Lex says nothing. Mercy nods, understanding why he is
silent.

MERCY (CONT'D)
You blame me for this. For what’s
happening to the city.
(beat)
(MORE)
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MERCY (CONT'D)
It wasn’'t my plan Lex. I was just
following orders.

LEX
No. I never asked for this. I never
wanted--

MERCY

You wanted a way to make him weak,
and that’s what you got. I'm just

the one who flipped the switch and
tested the results. I never threw

him off that building.

LEX
Whether we want to admit it or not,
we are responsible for what
happened.

Lex glances toward the window, seeing the flashing lights of
police cars, and fire trucks below, and smoke in the
distance. It troubles him.

LEX (CONT'D)
We did this.

MERCY
And that’s why you can’t even look
at me?
(beat)

It’s not the first time you’ve
gotten your hands dirty, Lex. We
both know that.

Lex starts to walk away from her, toward the window behind
his desk, in order to look out once again without Mercy
seeing the look in his eyes. The weakness. It disgusts him to
feel this way.

LEX
Never like this.

MERCY
It wasn’t supposed to end the way
it did. Nobody saw that coming, but
you can’t put it all on me. I just
did the field testing.

Lex continues to look out the window, rather than at Mercy.
LEX

What did you do? Tell me exactly
what happened.
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MERCY
I flipped the switch, and the sky
lit up around us. Superman didn’t
know what was happening.

Lex finally looks at Mercy, not knowing whether or not he
wants her to continue.

MERCY (CONT'D)
I kneed him in the gut, and he
doubled over.
(beat)
He was gasping for air. I kicked
him in the face, and he bled.

Lex’'s look intensifies, which causes Mercy to stop talking.
She’s not sure that she should continue. Lex walks to his
desk and sets his drink down.

LEX
Keep going.

Mercy hesitates before going on.

MERCY
He came at me. Hit me in the face,
but I didn’t stop. I grabbed his
arm and flipped him to the ground.
I was—-

Mercy can’t finish what she’s saying before Lex grabs her and
kisses her. At first, she is surprised by this, but
eventually, she gives in and kisses him back.

LEX
Keep talking.

As Lex continues to kiss Mercy’s neck, she goes on.

MERCY
He kicked my feet out from under
me, and held me down.

Lex slams Mercy against the window, growing more passionate
as she tells her story. Whatever weakness he had shown before
has turned into a need for power.

MERCY (CONT'D)
I threw him off of me and got back
up.
(beat)
He tried to hit me, but I avoided
him. I hit him in the face again
and again.
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Lex now spins Mercy around, throwing her down on his desk.
She smiles as Lex leans over her, kissing her.

EXT. STREET OUTSIDE OF LOIS’ BUILDING - NIGHT

Perry'’s car pulls up to the curb, and Lois steps out. She
turns around before closing the door.

LOIS
Thanks for the ride. I appreciate
it.

PERRY

Just take it easy, okay? You’ve had
a rough night.

LOIS
We both know I’'m not going to take
it easy, but I appreciate the
concern.
(beat)
G’'night.

Lois closes the car door, and Perry drives off. She walks
into her apartment building.

INT. LOIS’ APARTMENT BUILDING - HALLWAY - NIGHT

Lois steps out of the elevator and walks toward her
apartment, with her key already in her hand.

Before she can reach her door, she stops short. Someone is
waiting for her.

REVEAL GENERAL SAM LANE, standing near her door. When he sees
her coming, he straightens up.

LOIS
What are you doing here, Daddy?

General Lane sees her wounds and walks closer to her.

GENERAL LANE
What happened to you?

LOIS
I got in a little gang fight. No
big deal.

GENERAL LANE
A gang fight?



41.

Lois moves past her father, to her door. She starts to unlock
it.

LOIS
They're not uncommon these days. I
made out a lot better than some
people.

General Lane looks down.

GENERAL LANE
You could have been killed.

LOIS
Hey, then you might have another
body to dissect.

GENERAL LANE
That’s not funny.

Lois turns to her father, annoyed.

LOIS
No. It’s not.

GENERAL LANE
Lois——

LOIS

Stop. If I wanted to have this
conversation with you, I would have
answered the phone. I don’t want
your excuses. I don’t want your
lecture about the safety of
humanity.

(beat)
You took his body. I don’t even
want to know what kind of tests
you’re running on it.

(beat)
He wasn’t just some alien life-
form, Dad. He wasn’t just a
character for people to gawk at on
their TV screens. He was someone I
knew. He was a friend of mine, and
you’re ripping him open and
spreading his parts around some
mysterious government facility. How
am I supposed to react to that?

General Lane looks away, trying to figure out some way to
respond.
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LOIS (CONT'D)
Don’t tell me you’re speechless.
You always have a line or two about
responsibility or growing up that
you could throw at me.

GENERAL LANE
Lois...

General Lane looks back at Lois. He appears much less certain
of himself than he normally does. This worries Lois.

GENERAL LANE (CONT'D)
What I'm about to tell you is off
the record, do you understand me? I
could get court-martialed, or
worse.

Lois nods.

GENERAL LANE (CONT'D)
(long beat)
We don’t have Superman’s body.

LOIS
What? Who does?

GENERAL LANE
I don’'t know.

LOIS
How can you not know? I don’t
understand.

GENERAL LANE
The remains were taken during
transport.

LOIS
Taken? How is that possible?

GENERAL LANE
I don’t know. But whatever took his
body managed to knock out twelve
guards in the process, without so
much as one shot fired.

Lois is obviously disturbed by this news.

INT. KENT HOUSE - LIVING ROOM - NIGHT

Martha is sitting in her chair, holding onto a remote
control, and watching an old family video on the TV.
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In this video, YOUNG CLARK (18 years old) is preparing for
his high school graduation.

YOUNG CLARK
(laughing)
...could wear Pa’s old suit to the
party. You know I look good in
powder blue.

JONATHAN KENT is standing behind young Clark. The camera
moves, sOo we can see them both.

JONATHAN
You laugh now, but just wait twenty
years. You’ll have your share of
regrets when it comes to style.

YOUNG CLARK
Are jeans and t-shirts going out of
fashion after half a century?

JONATHAN
You never know.

MARTHA (0.S.)
(from behind the camera)
Where would you like to be in
twenty years, Clark?

YOUNG CLARK
What?
(beat)
Is this, like, an essay question?

MARTHA (0.S.)
It’11l be fun to look back.

JONATHAN
How about President of the United
States?

YOUNG CLARK
(laughing)
Umm. .. Pretty sure I don’t qualify
as a natural born citizen, Pa.

JONATHAN
Bah! It’s a technicality.

MARTHA (0.S.)
Why don’t we let Clark answer?

JONATHAN
Fine.
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Jonathan pokes young Clark in the back.

JONATHAN (CONT'D)
Answer your mother.

Young Clark rolls his eyes, and tries to think.

YOUNG CLARK
Okay, twenty years...
(beat)
I see myself running the farm.
Married to Lana, of course. Taking
care of my incredibly old, senile
parents.

ANGLE ON: MARTHA

Sitting in her chair, watching the video. She is pained by
it.

JONATHAN (0.S.)
That’s it? Running the farm?

YOUNG CLARK (O.S.)
What’s wrong with running the farm?
I like it here.

JONATHAN (O.S.)
There’s nothing wrong with it. Just
so long as it’s really what you
want.

MARTHA (0.S.)
Leave the boy alone, Jonathan. If
he wants to run the farm, he can
run the farm.

JONATHAN (O.S.)
I never said he couldn’t. I just
want to make sure it’s what he
really wants. Our boy’s special.

MARTHA (0.S.)
Of course he is. He’'s a Kent.

There’s laughter from the TV.

YOUNG CLARK (0.S.)
Okay, this is getting too sweet for
my taste.
(beat)
I love you guys.
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JONATHAN (0.S.)
Well, gosh. Now I'm getting misty.

YOUNG CLARK (0.S.)

(laughing)
Shut up. I'm serious.

DISSOLVE TO:

INT. KENT HOUSE - LIVING ROOM - MORNING

Martha is asleep in her chair, and the TV has gone to an
empty blue screen, since the video has ended.

There’s a knock on the front door. It doesn’t wake Martha.
After a few moments, there is another knock. Still, Martha
does not wake.

Finally, the door opens, and LANA LANG walks into the house.
LANA

(calling out)
Mrs. Kent? Are you home?

Martha begins to wake up, just as Lana walks into the living
room and sees her.

MARTHA
Lana? What time is it?

LANA
It’'s only eight.

Martha pulls herself out of her chair and smooths out her
clothes.

MARTHA
Only eight? You’ve never lived on a
farm.

LANA

I stopped by to see if you wanted
to come to Granville with me and
Clark today.

Martha’s reaction to the name “Clark” is a momentary
confusion, followed by a hint of sadness.

LANA (CONT'D)
I'm sorry. I didn’t mean to--
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MARTHA
(with a smile)
Don’t be silly. It’s fine.

LANA
We’'re going to the circus. It’ll be
fun.

MARTHA
I'm sure it will be.
(beat)
Normally, I'd love to go. It’s just
that I have a hundred things to do
around here. There’s just so much
work that’s been piling up.

LANA
Right. I understand.
(beat)
Mrs. Kent, can I be blunt with you?

MARTHA
Lana, you’ve been like a member of
this family ever since the days
when you ran around town in a fairy
princess costume.

LANA
Right. Okay.

Lana isn’t sure quite how to phrase what it is that she wants
to say. She hesitates for a moment before spitting it out.

LANA (CONT'D)

You'’ve been like a recluse ever
since Clark died. You haven'’t
wanted to leave the house. You just
stay here, and I don’t think it’s
good for you.

(beat)
I don’'t know what it’s like to lose
a son, thank God. But I like to
think that I know you, and this...
It isn’t you.

MARTHA
I appreciate your concern, dear.
(beat)
Would you like some coffee?

Martha walks out of the room, toward the kitchen. Lana
follows her.
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INT. KENT HOUSE - KITCHEN - MORNING

Martha walks to the coffee pot and begins to make a fresh pot
of coffee.

MARTHA
I think I have some of that cream
that you like. We might want to
check the date on it though.

LANA
Mrs. Kent?

MARTHA
Jonathan always used to take honey
in his coffee. Don’t ask me how
that started.

LANA
Martha?

Martha stops what she’s doing, and turns to face Lana. She
has pain in her eyes.

MARTHA
Do you know what I see every time I
leave this house? Magazines. T-
shirts. Posters. Action figures.
All with Superman’s face on them.
Sometimes I look out a window, and
for just a second, I could swear
that I see him. Everywhere I turn,
there he is, like a ghost that’s
haunting me.

LANA
Everyone misses him.

MARTHA
They miss Superman. They miss the
man in tights who flew into burning
buildings and shot lasers from his
eyes, because he wasn’t a person to
them. He was a hero. He was nothing
more.

LANA
Superman was always a part of
Clark. He was a real part of the
good person that you raised. A part
that should be remembered.
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What about the rest? What about the
boy who broke an entire set of
dishes when he was ten years old?
What about the boy who, even as a
teenager, always made sure that he
said that he loved us before he
went to bed?

(beat)
The world doesn’t mourn for that
man. Clark’s death was an
afterthought, even in the newspaper
that he worked for.

(beat)
All that I have of my son is in
this house. The rest of the world
can keep Superman.

Martha goes back to work, making coffee.

LANA
I understand what you’re saying,
but leaving the house won’t make
those memories disappear. Living
your life won’t make Clark any less
a part of it.

MARTHA
The moment I move on, I'm starting
a life without him in it. I‘'ve
already been through that with
Jonathan and I can’t do it again. I
can’t keep redefining what I am.

LANA

That’s all we can do without the
people we love. Since Pete left,
I've become a mother. My entire
world has shifted, and it shifts
even more every day.

(beat)
What you’re doing here is defining
yourself as someone who is broken.
To me, that seems like the farthest
thing you could possibly be from
who you were with Clark around.

Martha tears up.

MARTHA
What if I start to forget? What if
it all vanishes, like the ship that
brought him here?
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LANA
We’ll make sure that doesn’t
happen. We’re in Smallville, where
Clark Kent was well known before
anyone ever heard of Superman.
People here will remember him.
That’s how he’ll live on.

EXT. THE ARCTIC - DAY

We PUSH ACROSS the icy terrain, as wind blows powdery snow
around us.

The sun is shining so brightly that it’s hard to look at the
scene without squinting.

As we see this, we hear the quiet, almost whispered voice of
Jor-El.

JOR-EL (V.O.)
Kal-El.
INT. DAILY PLANET - CITY ROOM - DAY
The office is buzzing with reporters, hard at work.

In a corner, away from the others, Jimmy is talking on his
cell phone.

JIMMY
I think this is too big for us. We
don’t know what we'’re doing.

(beat)
I know he’s your father, but...
(beat)
I just think we should tell
someone.

ANGLE ON : LOIS

She walks out of the elevator, still recovering from her
attack the night before.

She walks directly to her desk and sits down. As she gets to
work on her computer, she pulls up a folder called
“Superman”. In this folder, there are many articles with
headlines like:

“The Death Of Superman!”

“A World Mourns Its Hero”
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“Superman Revealed!”

Sorting past all of these files, Lois finds what she is
looking for. When she clicks on it, a video comes onto her
screen. It looks like something that might have been shot on
a cell phone camera.

As the video plays on the screen, we see the MetroGrand Hotel
up close. The video was shot from across the street, and pans
up to shoot the bright red light on the top of the hotel.

PEOPLE near the camera are wondering what the light could be
and muttering questions to each other.

Finally, the light goes off.

The video cuts, and picks up moments later as the crowd is
reacting to the death of Superman who now rests on the top of
a car, having fallen off of the roof. We can see Lois staring
at the body, in shock as the crowd continues to gather.

Lois pauses the video. She puts her hand near the computer
screen, over the image of Superman’s body.

We see Cat walk up behind Lois and lean down to look at the
screen. She winces.

CAT
Morbid.

Lois sits back in her chair.

LOIS
I don’t have time for you right
now.

CAT

Right. Because you’re too busy
flipping through pictures of your
boyfriend’s corpse.

LOIS
He wasn’'t--

Lois cuts herself off. She doesn’t want to bother explaining
things to Cat. Instead, she turns off her computer monitor
and turns to face Cat.

LOIS (CONT'D)
Aren’t you supposed to be working
from home?



CAT
(with an evil grin)
You found out about that, huh?

LOIS
What'’s wrong with you? Why do you
love to make everyone around you
feel like crap?

CAT
Not everyone, sweetheart. Just you.
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Lois shakes her head, as though she pities Cat. She turns
back to her desk, and starts to flip through files in her

drawer.

The lack of response is more frustrating to Cat than any

snarky comeback could have been.

CAT (CONT'D)
So, what? No comeback?

LOIS
I have work to do, Cat. It’s what
reporters do.

CAT
Ah, there it is. You, looking down
on me from your high horse.
Pretending that you’re better than
me. You don’t even realize that
we’'re the same. I'm just more open
with my motives.

LOIS
We’'re not the same. I'm a
journalist.

CAT
“I'm a journalist. I want to report
the truths that people deserve to
know.” Blah, blah, blah.
(beat)
It’s the same thing I do.

LOIS
Somehow, I don’t see the
similarities between exposing
criminal activities, and gossiping
about the latest celebrity breakup.

CAT
How about keeping your mouth shut

when you know someone’s corrupt?
(MORE)
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CAT (CONT'D)
Word around the water cooler is
that you have all kinds of secrets
that you’re not spilling when it
comes to Lex Luthor.

LOIS
Those stories were killed. Do you
know how many lawsuits the paper
would be hit with if we ran with
those stories?

Cat flashes her smile once again.

CAT
Funny. That’s never stopped me.

Cat turns and walks away from Lois.

Lois pauses for just a second or two, to think about what Cat
just said to her, and then she turns back to her computer
screen and turns it on.

She begins looking through her files related to Superman’s
death once again.

Jimmy walks up to her desk and sees what she’s doing.

JIMMY
Is that about Superman?

Lois is annoyed by the interruption.

LOIS
Can’t I get any privacy around
here?

Jimmy looks around the room full of reporters, and then back
to Lois.

JIMMY
Ummm... no.

Lois doesn’t stop working. The presence of Jimmy doesn’t
bother her as much as Cat did. She feels no need to hide what
she’s doing.

LOIS
Sit down, Jimmy.

Jimmy is thrown off by the invitation. Still, he doesn’t let
it slip away. He pulls up a chair and sits next to her desk.

JIMMY
What’s going on?
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LOIS
There were sixteen people with
cameras when Superman died. At
least, that’s how many there were
who posted their pictures online. I
need to study those pictures. I
need to read the statements. I need
to track his body from the moment
it left the scene, until...

JIMMY
Until what? Lois, you’ve gone over
the information a hundred times.

LOIS
Well, I missed something.

JIMMY
What are you talking about?

Lois looks away from her work, to Jimmy. She leans in closer
to him and looks around to make sure nobody else is
listening.

LOIS
His body is missing.

JIMMY
The government took it.

LOIS
And it vanished into thin air.

Jimmy isn’t sure what to say next, so he remains silent, with
a dumbfounded look on his face.

LOIS (CONT'D)
This is off the record. This is me
talking to the only friend I have
in this place who can’t order me to
write a story about it.

JIMMY
Friend? Are we... I mean, I like to
think that we’'re... But I was
never...

LOIS
Don’'t get all girlie about it,
Jimmy. You, me, and Clark... We

were always the team.

Jimmy is silent once again, though he looks as though her
words struck an emotional cord in him.
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LOIS (CONT'D)
Still, if you say a word of this to
anyone, I will throw you out a
window myself.

JIMMY
I swear.

Lois turns back to her computer and starts flipping through
the different images.

Jimmy watches for a moment. It seems as though he wants to
say something, but he’s not entirely sure how to say it.

JIMMY (CONT’D)
Can I ask a question?

LOIS
What?
JIMMY
It’s just that... I mean, if the

military took his body from the

scene before it disappeared...
(beat)

Why are we looking at these

pictures?

LOIS
Because, I need to find something.
I need a clue.

JIMMY
But--

LOIS
I know.
(beat)
I just need to find something. I'm
tired of this. We didn’t have a
body for Clark, and now Superman.

Jimmy looks down.

LOIS (CONT'D)
It’s not right. Bodies don’t just
vanish. They’re taken. Whoever took
his body needs to pay.

Jimmy nods, and looks back to the computer screen, wanting to
help.

JIMMY
Closure.
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Lois plays another video from the scene of Superman’s death.
This is a different angle.

JIMMY (CONT’D)

At least, we say it’s closure. Then
it becomes about justice. Then
revenge.

(beat)
So... blinded by anger, you wind up
in a mess that’s way over your head
and you don’'t know how to get out
of it.

Lois pauses the video. She looks back to Jimmy.

LOIS
Is there something you want to tell
me, Jimmy?

Jimmy looks Lois in the eyes. It’s obvious that his answer is
“yes”, but he can’t say the word. He just shakes his head.

JIMMY
I should go. Mr. White has work for
me, I think.

Lois gives a slight nod as Jimmy gets up to walk away. After
taking a couple of steps, Jimmy turns around.

JIMMY (CONT’D)
Let me know if you find anything.

Lois agrees, and Jimmy continues on his way. For just a
moment, Lois seems concerned about Jimmy, but there isn’t
much that she can do for him at the moment.

Lois turns back to the video and plays it.

On the computer monitor, we can see the crowd gathering after
the death of Superman, pushing toward him in order to get a
look for themselves.

As Lois watches this video, she notices something. She
rewinds the video and takes a closer look.

CLOSE ON : THE VIDEO

As the crowd of people push toward Superman, people exit the
MetroGrand Hotel and join them. There is one exception. In
this crowd, only one person exits the building and moves away
from the body, rather than toward it.

The video is too fuzzy to make out any details on this
person, but it’s enough to catch Lois’ attention.
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INT. GBS BUILDING - LOBBY - DAY

Olivia is walking through the lobby, carrying a white paper
bag. She smiles and nods hello to the people that she passes
along the way.

As she reaches the elevator and pushes the button, she finds
herself standing next to Cat, who is also waiting for the
elevator.

At first, the two women are silent, but after a few seconds,
Cat turns to Olivia.

CAT
You’re Olivia Edge, aren’t you?

Olivia smiles. Cat extends a hand.

CAT (CONT'D)
I'm new to the network. Cat Grant.

Olivia shakes Cat’s hand.

OLIVIA
I know who you are. You’ve done
stories about most of the people I
grew up with.

CAT
(wincing)
Ooh. Sorry.

OLIVIA
No, it’s funny. Most of them are
snobs. I don’'t want to be quoted,
but that blind item you had on the
Gotham playboy was spot on. All
hands.

Cat smiles.

OLIVIA (CONT'D)
Oh. Don’'t quote me. That was off
the record, or whatever.

CAT
Nothing I didn’t already know.

The elevator opens and the two women step inside. Olivia
pushes her button.

OLIVIA
Which floor?
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CAT
Six, please.

Olivia presses the button for Cat. As the doors close, both
women look up at the numbers above the door, both looking a
little bit sinister.

INT. GBS BUILDING - HALLWAY - DAY

Olivia walks down the hallway, toward her father’s office,
still carrying the bag. Still smiling at the people that pass
her.

As she nears the office, she turns to her father’s secretary,
Gina, who is an older woman with a grandma-like vibe to her.

OLIVIA
Hi, Gina.

GINA
Hi, sweetie.

Gina holds out a dish of candy. Olivia takes a piece.
OLIVIA

I really shouldn’t, what with the
diet and all.

GINA
You're a stick.
OLIVIA
And you need new glasses.

(then)
Is Daddy in?

GINA
Sure is. Let me call in and see if
he’s available.

OLIVIA
Thanks.

As Gina picks up the phone, Olivia turns and takes a few
steps, just wandering around. Her smile fades when she’s not
looking toward Gina. She'’s nervous.

GINA
You can head on in, dear.

Olivia turns, and again has that smile on her face. She walks
into the office.
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INT. GBS BUILDING - MORGAN’'S OFFICE - CONTINUOUS

Olivia walks in, and closes the door behind her. Morgan is at
his desk, with Desi standing right behind him. Once again,
Desi has his PDA in his hand.

OLIVIA
Hi, Daddy.

MORGAN
This is a pleasant surprise.

OLIVIA
Wait until you see the Ruben
sandwich that I brought with me.
(then, to Desi)
Sorry, I didn’t get you one. You
can have half of mine if you want.

DEST
No. Thank you.

Olivia reaches the desk and sets the bag down.

OLIVIA
(to Morgan)
You do have time for lunch, don't
you?

MORGAN
Always.

Olivia smiles, and looks to Desi, who is still standing
behind Morgan with a blank expression.

MORGAN (CONT'D)
We sure have been seeing a lot of
you lately, sweetheart. Not that I
mind.

OLIVIA
(unpacking food)
Yeah. I guess that happens when my
life goes up in flames. Literally.

Morgan looks to Desi.

MORGAN
Olivia thinks that she might have
found a new location for the youth
center.
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DEST
I know.
(beat)
That’s very nice.
(beat)
Please excuse me.

Desi walks out of the room, fiddling with his PDA. Before he
closes the door, he turns and gives one last look to Morgan
and Olivia.

Morgan returns the look, and gives Desi a slight nod as Desi
closes the door. He then turns back to Olivia and smiles
wider.

MORGAN
Now, did you say something about a
Ruben?

INT. METROGRAND HOTEL - LOBBY - DAY

Lois walks into the hotel, and pauses while she has a good
look around.

Behind the counter sits a YOUNG WOMAN. She is pretty, blond
and all smiles. She won’t be helping Lois.

Next, Lois spots the a BELLBOY, loading luggage onto a cart.
He is very Jimmy-like. Also no help.

Finally, Lois spots a man, TOM, in a suit, standing near one
of the walls. He is big, tough-looking. Obviously, he is a
security guard. Making this more apparent is the fact that
he’s staring at her.

Lois smiles and walks toward Tom. When she finally reaches
him, she puts on a slightly ditsy act.

LOIS

Are you a security guard?
TOM

Yes, ma’am.
LOIS

Good. Maybe you can help me then.
See, I have this daughter... well,
she’s not really my daughter. She’s
my step-daughter. Her real mother’s
way older than I am.

(beat)
(MORE)
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LOIS (CONT'D)
Anyway, she’s only fourteen years
old and I think she might be dating
this guy who’s way too old for her,
if you know what I mean.

Tom doesn’t say anything.

LOIS (CONT'D)

I was hoping that you might be able
to help me. I found a receipt in
her bag from this hotel. It was
time-stamped and everything, but it
doesn’t have her name on it. Now,
she tells me that it was her
friend, Carla, who was at the
hotel, but I think she’s lying. I
just don’t want her to be getting
into an adult relationship when
she’s so young. You know what I
mean? Do you have a daughter?

(beat)
A step-daughter?

TOM
Is this for a story, Ms. Lane?

Lois drops the act.

LOIS
This was easier before I was on TV.
(beat)
How ‘bout I give you fifty, and you
let me look at one of your security
videos?

TOM
Done.

LOIS
Really? Just like that?

INT. METROGRAND HOTEL - SECURITY ROOM